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THE FIREBIRD 
DISTINCTIVE 

4275 AND UNUSUAL 
CLASS FILM 
Writing, Action, 

Direction Superb 
“FIREBIRD” 

(Warners) 

There can be no criticism of a picture of the 

uniformly high excellence of “The Firebird” other 

than that it may be TOO good Public taste being 

what it is, a delicate theme such as this—directed, 

written and produced with due regard to delicacies 

and nuances—may be completely over the heads 

of the average audience. 

"The Firebird’ is therefore a challenge to the 

exhibitor's showmanship. Fad it come to you with 

a foreign jabel and a handful of rave notices from 

high-brow critics, you would give it a campaign 

much as you did—well, say "’Maedchen in Uniform.’ 

And with the impetus of such a campaign, ‘The 

Firebird” will duplicate the success of any importa 

tion. It is distinguished product and should be sold 

with distinction. 

Dieterle has directed with his usual authority. With 

the aid of Ernest Haller at the camera, he composes 

pictures of great beauty. The photography and 

lighting throughout are magnificent. So, too, are the 

performances. 

"The Firebird’ introduces a new star come into 

her own at last. Anita Louise, who has been slowly 

growing up in Hollywood, emerges here, not only 

a young lady of rare beauty, but an accomplished 
dramatic actress. Her reading of the murder con- 

fession brought down the house. 

Verree Teasdale likewise takes another step to- 

ward stardom. Here is a distinctive personality that, 

with proper exploitation, will put her name in lights 
before the season is over. In support Lionel Atwill, 

C. Aubrey Smith, Dorothy Tree and Helen Tren- 

holme gave splendid account of themselves. Etienne 
Girardot and Spencer Charters are responsible for 

the majority of the comedy and handle it excellently. 
The story has been made into a fine, intelligent 

and sympathetic screen play by Charles Kenyon. 

It 

EMS 

The screening of ‘The Firebird” offers 
the interesting novelty of using the murder 

mystery pattern to pose a morals problem 

evolved from parental discipline and juve- 
nile rebellion for tragic results. Written, 

played and directed with convincing inten- 

sity, its very departure from the lighter, 
standardized film mystery treatment which 

usually shapes merely to unravelment of 
crime offers absorbing entertainment, with 

deftly handled suspense both as to the cir- 
cumstances and motivations for the killing 

of a philandering ego-maniac. 

Exceptionally good playing by Verree 
Teasdale, Lionel Atwill, Anita Louise and 
C. Aubrey Smith in the principal spots 
translates the tragic tale with power. Ricar- 
do Cortez, in the role of the vainglorious 

and promiscuous actor-lover whose murder 
provides the crux of the play, is also effec- 

tive. 

Verree Teasdale does an impressive job 

as the mother who seeks by fumbling con- 
fession to assume blame for the killing in 

place of her daughter, Anita Louise. Miss 

Teasdale with fine emotional quality avoids 
what might nave been a conventional situa- 

tion. Lionel Atwill scores solidly as the 
husband and father whose suspicions lead 
to the confessions of both the wife and 
eventually the daughter. 

Anita Louise steps out with a magnifi- 
cent characterization of the sophisticated, 

but overly coddled ingenue. Her revelation 

scene with C. Aubrey Smith as the police 
inspector, is outstanding. 

C. Aubrey Smith is flawless as a genuine 
head of police, and the picture is played 
without plot resort to the stupidity or buf- 
fonery of the gendarmerie, which has be- 
come acliche of murder mysteries. Comedy, 
while short in quantity, is deftly provided 
by Hobart Cavanaugh as Cortez’s valet and 
by Etienne Girardot as an harrassed pro- 
fessor who is more wrought up over noises 
than murders. Smaller parts are ably done 
by Dorothy Tree, Spencer Charters, Robert 
Barrat, Florence Fair and Helen Trenholme. 

William Dieterle’s direction deftly fi- 
nesses his material for genuine suspense, 
sound character reactions and smartly 

sustained progression. 
Charles Kenyon has done an excellent 

job in the screen play, avoiding the trite, 
tying his dramatic sequences tight and hold- 
ing an impressive singléness of mood, with 
no audience tricking to punch the tragic 
climax. 

is distinguished product and 

should be sold with distinction! 
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Four-Day “What Do You Know’ Reader Test 
Publicity stories below explain the workings of this contest, designed to plug 

& the stars of the picture. Set up arranged so that contest can run four days or less, 
depending on how far you get with your editor. Answers are listed after each ques- 
tion. Be sure to omit answers during contest. Incidentally, if you need any addi- 
tional one column cuts for publicity, you might use these. Four illustrations 
available in one mat. Order Mat No. 10—20c. 

(Publicity Story) 

Let Your Knowledge 
Of Movie Stars Win 
Tickets To Theater 

What do you know about the 
famous stars of the screen? Here 
is a chance to test your knowledge 
and win free theatre tickets as a 
reward for accuracy. 

What Do You 

Know About 

Verree Teasdale? 

Starting today and continuing 
for three more days, the .................. 

(newspaper) will publish a series 

of questions about four noted film 

players, each of whom has a lead- 
ing part in Warner Bros. great 
drama “Firebird,” which will open 
atithess ee. on 

Today’s questionnaire concerns 

Verree Teasdale, a Warner Bros. 

star whose most important screen 

role is the self sacrificing mother 
she portrays in this adaption of one 
of the greatest European stage 
successes of the decade. 

None of the questions should be 
difficult for those who read the 

stories of film players published 
frequently in this newspaper. 

The writer of each of the ten 

most accurate lists submitted will 

receive two tickets to the ................ 

Theatre. The contestant who sub- 

mits the most accurate replies to 
the entire series will be awarded a 
grand prize of 
(name prize). 

All entries must be sent to the 

I. This star is 

VERREE TEASDALE 

2. She is the wife of 
Adolphe Menjou 

3. She is a cousin of the late 
poetess, Sara..Sara Teasdale 

4. Cousin of the famous novel- 
ist, Edith............ Edith Wharton 

5. Her first picture was Sky- 
scrapet............ Skyscraper Souls 

6. She played friend of Kay 
Francis in.....0.0.0....... Dr. Monica 

7. She was Duchess de Gram- 
mont in..... Madame Du Barry 

Contest Wditor of the 72 3......:.....2.... 
(newspaper) before 6 P. M. of the 
day following the appearance of 
each list of questions. The winner 9. She was with Dick Barthel- 
of the grand prize will be an- MESS INL... A Modern Hero 
nounced as soon after the contest 
closes on ...:.... dasue. Wek.......ve aed 10. Her latest picture is 
(date and time) as possible. The Firebird 

&. She was mother of Jean 
Muarticins cities te Desirable 

For the Women 

All the clothes worn by Teasdale in this film were 
purchased by her in New York to be included in her 
trousseau. So impressed were the studio officials by 
the clothes that they bought them from the star, insist- 
ing she wear them in “The Firebird.” Following are 
ways in which this fashion angle can be exploited: 

INVITE FASHION WRITERS to showing of 
film wising them up to Trousseau Angle. Publicity 
stories should also be sent to these scribes starting week 
before picture hits town. 

DEPARTMENT STORES to plug specials in 
trousseau clothes making mention in ads that “Locals 
can have as beautiful a trousseau as Verree Teasdale, 
star of “The Firebird, now playing at Strand The- 
atre.” 

WOMEN’S PAGE contest based on “What I 
Would Include in My Trousseau.” Credit is, of course, 
given to Teasdale’s wearing her trousseau in “Fire- 
bird” as an inspiration for contest. 

LOBBY DISPLAY of stills showing some of 
gowns worn by Teasdale in picture tied up by copy 
telling of Trousseau Angle. 
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What Do You 

Know About 

Ricardo Cortez? 

1. This star is 
RICCARDO CORTEZ 

2. Garbo was his leading lady 
rT RE. coed e fare The Torrent 

3. Starred with Kay Francis in 
both..... House on 56th Street 

and Mandalay 

4. Starred with Bebe Daniels 
Und Fo The Maltese Falcon 

5. Starred with Bette Davis 
ine The Big Shakedown 

6. Starred with Claudette Col- 
bert ire... The Torch Singer 

7. He was a dancer in 
W onder Bar 

8. His wife’s name is 
Christine Lee 

9. His latest picture is 
The Firebird 

10. The producers are 
Warner Bros. 

DEA § 
Sky Writing 

Attach radium painted 
sign to kite or couple of gas 
ballons, and send it into the 

sky, on opening night. Town 
can’t miss seeing the flaming 
letters in the sky. 

What Do You 

Know About 

Lionel Atwill? 
1. This actor is 

LIONEL ATWILL 
2. He came to America in 1915 

with the famous English 
actress, Lily......... Lily. Langtry 

3. He was starred on Broadway 
by David............... David Belasco 

4. He was lead for Nazimova in 
plays by Henrik................. Ibsen 

3. On stage with Helen Hayes in 
Eqyptian play of two great 
lovers, 

Anthony and Cleopatra 
6. He wore a wax mask in 

Warner Brothers, 
The Mystery of the 
the Wax Museum 

7. He was the inventor of a 
crime-detection machine in 

Doctor X 
8. His favorite American actor 

starred on Broadway as 
“Hamlet”... John Barrymore 

9. His favorite American actress 
starred on stage in “Mary of 
Scotland””............... Helen Hayes 

10. His latest picture is 
The Firebird 

4 

What Do You 

Know About 

Anita Louise? 

1. This actress is 
ANITA LOUISE 

2. Her favorite actor was star of 
“Silver Dollar,’’ 

Edward G. Robinson 

3. Her favorite actress, who 
played Jo in “Little Wo- 
men,” is 

Katherine Hepburn 

4. She supported Dolores Del 
Rio in......... Madame Du Barry 

5. Title of one of her films 
began “The Phantom of 2” 
The Phantom of Crestwood 

6. She was on Broadway in Du 
Maurier’.s............ Peter Ibbetson 

7. She is one child actress who 
never played “Little ?,” 

Little Eva 
8. She has been awarded a 

screen contract by 
Warner Bros. 

9. Her hair, the kind gentle- 
men prefer, i8.....0ccc0. Blonde 

10. Her latest picture is 
The Firebird 

Coop Ad Idea 

If your town’s been going for our co-op ad sugges- 
tions, here’s one to try with this picture. Store adver- 
tises on this angle: 

“The Firebird loves the flame. It can’t resist 
it’s attraction for it. The flame draws it closer and 
closer ...it looks .. . hesitates for a moment—but 
the flame is stronger than the will power of the 
bird. . . it plunges into the flame and is burnt. 
Are you like the Firebird when you buy? Do you 
look—and without waiting to think, buy? Sce our 
new line of Fall Frocks. But don’t buy until 
youve decided which one will look best on you. 
Were sure yowll find one, no matter how long 
you hesitate, because our selection this fall is 
greater than ever before, etc., etc... .” 

Dedications 

Why not sell department or 

specialty shops on idea of dedi- 

cating new line of frocks or 

shoes or what have you, to Ver- 

ree ‘Teasdale. It’ll help sell the 

item, make a nice looking ad or 

window display . . . and gives 

you a chance for another free 
plug for the picture. 

Stating a Fact 

Invite women leaders to pre- 

view and get statements about 

the film. Use these in your ads, 

in your front and lobby, on 

and flashed on the 

screen by slide or special 

heralds 

trailer, adding catch-lines. 

THE RIGHT ANGLES TO MEET THE 
RIEL mem 



“CHALLENGE TO SHOWMANSHIP” 

Build-Up For a New Star Ricardo Cortez Shirt Tie-Up 

This tie-up has been so 
successful on previous 
Cortez pictures, that we’re 

repeating it on this one. 

Everything you could 

want from a cooperating 

Mat No. 9—20c 

The pretty girl pictured above is Anita Louise, whe 
made her film debut in “Du Barry’—remember? She 
played the role of Mary Antoinette. Plant the still of 
her in your paper, asking readers to identify this charm- 
ing new screen star, who is coming to the ....................... 
Theatre soon. It’s not as easy as it looks, because this 
is only her second picture for Warner Bros. Award 
passes for the first ten contestants who guess her name, 
the picture she appeared in previously and the role she 
played. Incidentally, this mat would make a nice scene 
cut. Don’t you think? 

Punch Dialogue Lines 

Here are thirteen dramatic dialogue lines from a 
highly dramatic picture. With the accompanying stills 
they make effective lobby or front display. 

Dorothy Tree: Who are you running after now, some 
woman in society? They come easily for you... it’s a pity 
you never learned to hold one. (Still F22) 

Lionel Atwill: We've been happy watching our little girl 
grow up...now along happy dream is about to end... 
as all dreams must. (Still F39) 

Ricardo Cortez: I thought you were the most beautiful 
woman in the world. ...1 made up my mind then and 
there, to live only to climb up to you. (Still F12) 

Ricardo Cortez: Ill be waiting for you tonight and every 
night — until you come to me — come to my apartment 
late — when the whole place is asleep — Pll leave the 
door unlocked. (Suall F13) 

Etienne Girardot: A shot? Do you think ’'d mind a shot?— 
A shot is soon over .... but for hours I’ve heard parrots, 
dogs, telephones, loud talk...! (Still F25) 

Verree Teasdale: I am the woman who visited him so often 
at night! (Still F51) 

Spencer Charters: Your Excellency, the lady seen going to 
Brandt?’s flat came out of your apartment. (Still F58 ) 

Helen Trenholme: Max is a liar if he says I went to Brandt’s 
flat on the seventeenth. Here is a picture of my sister’s 
wedding taken on that date and at which I was Maid of 
Honor. (Still F66) 

Verree Teasdale: Ill go away, John. . . . No scandal must 
come to Mariette’s ears. (Still F62) 

Verree Teasdale: Inspector, I want to confess. ... I killed 
Brandt! (Still F353) 

C. Aubrey Smith: Naturally you are a bit confused ...as a 
matter of fact, you’ve never been in this apartment before 
in your life. (Still F55) 

Verree Teasdale: Mariette killed him, John. She was afraid 
he was going to leave her. She became terrified; you see, 
she loved him! (Still F57) 

Anita Louise: No, I wasn’t afraid he’d leave me — it was 
I who was tired of him. (Still F9) 

merchant is yours. Here’s 

what you'll get: 

1. Newspaper ad mats — 

—measures 75 lines x 2 

columns. 

quest from dealer. 

2. 16” x 20” counter card 

in brilliant colors. 

Smaller counter cards in 

black and white—5” x 9” 

and 3" x 6" respectively. 

3, Window display card, 

13" x 12", in brilliant 

colors. Supplied on re- 

quest from dealer. 

4, Price tags. Carrying 

Cortez name. 

5, As much shirt material 

as desired for publicity 

and dressing purposes. 

For further in- 

formation, write: 

MISS THEA TYLER 

210 Fifth Avenue 

New York City 

Free on re- 

16” x 20” Counter Card 

Typical Window Trim for Cooperating Store 
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Letter raves of patrons or 

celebs for an enlargement. 

Place in frame in front of 

theatre, laying out copy as 

suggested by illustration. A 

second frame with head, 

“Critics Say It’s Swell,”’ will 

make a good mate if you’ve 

room. Can be drawn to size 

or typewritten and blown 

up, using local critics’ raves. 

Window Display 

Suggest to local men’s shop 
that they give a window to a 
display of a complete outfit for 
a well dressed man. Copy to 
read, “If we were selecting an 

outfit for Ricardo Cortez, one 

of the best dressed screen stars, 

we'd pick the following. . . .” 

Drama Lovers 

Don’t forget that the play 
ran in New York and London 
for a long, long time. If there 

are Dramatic Clubs in town, let 

"em know with a letter telling 

all about the play angle. 

Sign Painting 

Radium paint will get your 

title a load of extra flash. Paint 
a big sign over your marquee 

with the radium paint, using 
big, fiery letters. At night the 
sign will be especially effective 
and be visible from a great dis- 
tance. Identical signs should 

be placed on tall buildings 
where permission can be had. 

Letter Writing 

The Hollywood Reporter de- 

scribes the film thusly ... “It 

is a distinguished product and 

should be sold with distinction.” 

Send letters to all women’s or- 

ganizations in town, telling 

about the unusual, distinctive 

and dramatic film coming to 

your theatre. Quote from the 

advance reviews, reprinted on 

Page 2. Same goes for the 

Parent - Teachers Association. 

Novelty 

You can make this novelty 

locally. Die-cut cardboard 

in the shape of a bird, with 

a match inserted through it. 

Copy reads: “The Firebird” 

and playdates. You might be 

able to sell a cigarette firm 

the back page for their plug. 

Ask the poster clerk for a 

sample herald. See one— 

you'll order plenty more! 
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Don Nichols Promotes As head man of 

Free Cooperative Ad Charlotte,N.C., 
Broadway The- 

atre, Don Nichols has figured out a smart 
classified ad tieup. Daily paper gives two passes 
to everyone bringing in a new classified ad. In 

return, Don gets three full columns of free ad 
daily, with most of it plugging the present 
attraction. Stunt only costs a few passes a 
day which leaves Don quite satisfied. The 
newspaper’s satisfied, too . . . so the tie-up is 
good for week after week. 

—Use the Warner Trailer on the Picture— 

Frank Larson Bets Reading in the 

Against Idaho Falls M. P. Herald, we 
come across a 

swell gag pulled by Frank Larson of the Para- 
mount Theatre in Idaho Falls, Idaho. Frank 
bet the town on the World Series, picking a 
team and bet a Free Midnight Show that he 
had made the right choice. He figures the 
resultant newspaper “publicity makes it a 
worthwhile stunt no matter what happens. If 
he picks a winner, he gets all the publicity for 
nothing. If he loses, the free show won’t cost 
very much, and the town-talk will make up for 
the little it costs. You might try the same 
stunt, picking one in the football or basketball 
league in your district. 

—Vitaphone Shorts Are Always Good !— 

Manager Parker Lets Not heeding all 
Dealers Buy Heralds the talk about 
Mi ee. a, ee = 
to afford accessories, Manager Parker of 
Frankford, Pa.’s Forum Theatre decided he 

was going to use as many as ever before. He 
scooted out and talked twenty merchants into 

using the back of the heralds for their ads; 
merchants, of course, paying most of the cost. 
Each week, a different merchant gets the 
honor of using the herald. They like it so 
much that they really think it’s a privilege. 
As a matter of fact, judging by the amount of 
business the dealers got in return, it was a 
privilege. 

—Holidays Are Coming !— 

Ushers Plug Theatre’s_ It might be an 

Coming Attractions old stunt, but 
“aero ot) ae, SO Many exhibs 
have used it successfully, we deem it worthy 

of mention. Gag is to have house ushers 

hand a card to patrons exiting, copy reading, 
“I beg your pardon—this is a message from 
your usher.” (Copy plugging coming attrac- 
tion.) Reason the stunt gets so much atten- 
tion, is that patrons get to know the ushers 

and read the cards much more thoroughly 
than they would read ordinary heralds. 
é. 

—Let’s Hear About Your Stunt— 

Bob Wile Uses Novel Bob Wile, 

Herald Distribution owner - manager 
oo ee ee et | of the® Granada 
Theatre in Pearl River, N. Y., makes the most 

of the exploitation possibilities his small town 
offers. Knowing that the greater percent of 
the population commutes to New York, he 

hires two boys to board the 5:15 two stations 
before Pearl River, and distribute heralds to 

all passengers. Not only a novel method of 
distribution, but since the passengers haven’t 
anything else to do, Bob figures they’ll read 
his message. 
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Have a Lighter 
Department stores all 

carry large cigarette lighters 

for table use. These are in 

many shapes, including that 

of birds. If you can’t find 

one like a bird, paint the 

shape of the bird onit. Place 

lighter on a lobby stand in 

advance of the picture with a 

sign: “Have a light from the 

Firebird.” 

Cortez Haircut 

You’ve probably promoted 

beauty parlor ads on many of 

the femme stars. Have you 

ever tried tying up the barber 

shops on the males? It’s been 

done in a few spots, the ingeni- 

ous showmen getting ad and 

window displays. Cortez, one 

of the screen’s sartorially per- 

fect, is a swell bet for this stunt. 

Order still No. Cortez 50 (il- 

lustrated) from Merchandising 

Plan Editor, Warner Bros. Pic- 

tures, 821 West 44th Street, 

New York City. Priced at 10c. 

NOW STRAND 

Cup up a mass of red 
crepe paper in the shape of 
flames. Set this around a 
bird in a cage. Place a 
blower or fan behind dis- 
play. lt will create animated 
illusion of a bird in a fire. 

For News Space 

If you're using a bird in your 

lobby this might get you some 

newspaper space. One of the 

valuable birds might escape. 

Since the bird belongs to the 

bird shop, you ask the papers 

to please aid you in it’s recov- 

ery. If it looks big enough, you 

might offer a reward and print 

circulars describing the bird, 
etc. 

Firebird Myth 

The Firebird myth is one of 

great interest and provides you 

with a neat lobby stunt. Write 

myth into hundred word yarn 

and blow it up for a forty by 

sixty lobby frame. Ought to 

stop plenty of picture shoppers. 

Information can be had by con- 

tacting head of local library. 

Bird clubbers will be interested, 

too. 

Tie-up Stills 
Verree Teasdale, one of 

the smartest-dressed women 

in Hollywood, Anita Louise 

and Helen Trenholme, two 

well-dressed younger stars, 

are all in the cast. Below are 

listed 8 fashion stills, avail- 

able for dress shop tie-ups. 

Stills are 10c each, on order 

from Merchandising Plan 

Editor. Order numbers: 

VIo131; VT: AT sige 

113;VT115; 48; AL 6; 

VT 119. AL 15. 

Musical Memories 

Most public schools conduct 

music appreciation classes, 

holding contests in music mem- 

ory. Suggest that music teacher 

offer passes to the picture for 

the winner of the weekly con- 

test. Ten pieces should be 

played, including Stravinsky’s 

“The Firebird,” students to 

guess the titles. Idea also adapt- 

able for radio stunt. 

Music Angle 

Stravinsky wrote a_ ballet, 

“The Firebird,’ upon which 

this film is based. The piece is 

also played in the film. Let the 

music lovers know all about it. 

If there’s a concert being held 

in the near future, suggest that 

orchestra include the selection. 

Radio symphonies and organ- 

ists might help with a rendition. 

Music shops can feature the 

record and you might have it 

played in the lobby. 

New York’s Cigar-Store Tie-Up 

You ought to be able to tie-up local cigar chain with a Ricardo Cortez pipe, just as the 

New York Strand did with Lyle Talbot. Strand’s stunt consisted of every United Cigar 

Store in New York displaying window streamers, as illustrated above ... all done at no 

cost to the theatre. There’s a swell still, sorry we couldn’t show it, of Cortez smoking a 

pipe. Order still No. Cortez 2—10c. Show the still to the advertising manager of local 
United Cigar distributor. If he doesn’t go for it, or if there aren’t any United Cigar stores 
in town, same tie-up may be made with independent dealers. 
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A Hollywood film reviewer has rushed into print with 
the opinion that ‘The Firebird”’ may be “‘too good... 
for the average audience.” 

By the “‘average audience” he means YOU — and 
YOU and ME! 

SPEAKING FOR THE CITIZENS OF WICHITA, 
| RESENT THIS IMPLIED SLUR ON OUR IN- 
TELLIGENCE ! 
Who is this alleged “expert”? to take such a superior 
and condescending attitude? What right has he to 
assume that he is the only one who can enjoy fine 
pictures? 

I know the citizens of Wichita. . . . And I know there 
is no body of men and women in this country who are 
so quick to appreciate and so eager to acclaim the finer 
things of the screen. 

| KNOW THEY'RE GOING TO MAKE THIS 
HIGH-AND-MIGHTY “EXPERT” EAT HIS 
WORDS AS FAR AS WICHITA IS CONCERNED. 
In spite of this critic’s “warning” I am going to put 
“The Firebird” on at the Miller Theatre starting this 
Friday—and unless I am greatly mistaken in my judg- 
ment, the public of this city is going to flock to see this 
superb drama of murder and mother-love, and acclaim 
it as highly as did the audiences of New York, Paris, 
Vienna, London and other world capitals during its 
brilliant stage runs! 

“THE — 
A CHALLENGE 

INTELLECTS : 
Warner Bros.’ hit with a remarkable 10-star cast headed by 

... A new angle—and a hard one | VERREE TEASDALE --- RICARDO CORTEZ 

LIONEL ATWILL --- ANITA LOUISE 

QOZ—-wn—- 3A 7m <> 

for the fans to turn down! 

ware MILLE Mat is available of clipping only (No. 30—20c). Copy FRIDAY 

can be written and set to fit your own requirements. 

Be sure to substitute name of your town and theatre in 

this ad. 
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THEATRE 

SELLING T 

IN A UNIFO 

B=, SBM BITRE BBE NCEE LO LT, 

Every WOMAN 
WHO KNEW HIM LOVED HIM 
but one loved him so desperately she killed him! 

WHO WAS SHE? 
Lajos Zilahy, Europe’s sensational dramatist, takes the human 

heart apart in his masterpiece of murder and mother -love— 

tA bsorbing entertain- 

ment... Magnificent 

performances... A 

new star comes into 

her own!” write 

film experts. 

SOQROQARK 
ra nn 

SY WOMEN OF 
WARNER BROS. .10-STAR HIT WICHITA! | 
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K) How far would you go to 
LIONEL ATWILL :-ANITA LOUISE h| protect your daughter's 
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HELEN TRENHOLME HOBART CAVANAUGH " ee a 
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250 Lines Mat No. 24—20c Wy 

ay 
ay Warner Bros.’ All-Star Hit with 
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HE STORY 
RM SERIES 

A WOMAN 
WHO LOVED HIM KILLED HIM 
{so it might have been any woman in Europe!} 
What an event when Europe’s master dramatist writes 

a murder mystery! Warner Bros. bring it to the screen 
exactly as it held world capitals spellbound on the stage— 

10 GREAT ROLES! 10 GREAT STARS! 

' VERREE TEASDALE RICARDO CORTEZ 

LIONEL ATWILL ANITA LOUISE 

DOROTHY TREE C. AUBREY SMITH 

HELEN TRENHOLME HOBART CAVANAUGH 

SPENCER CHARTERS ROBERT BARRAT 

SF SPIN I NDNA NS 

234 Lines Mat No. 19—20c 
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CATCHLINES 
The brilliant stage success of two continents! 

Everybody says it’s swell! 

A drama of murder and mother love! 

Every woman who knew him loved him, but one loved him 

so desperately she killed him! 

The amazing story of one woman who went too far to protect 
her daughter’s reputation! 

Warner Bros. brings it to the screen exactly as it held the 
world’s capitals spellbound on the stage. 

A woman who loved him killed him! 

sls ES 

10 great roles! 10 great stars! 

Filmed exactly as it shocked millions on the stage! 

“Warner Trailers 
Are the Best on the 

Market. Bar None? 
—Warren L. Weber, De Luxe Theatre, St. John, Kansas. 

5 

HMere’s how we do it for «The 

Firebird’: 

He's the King of Scoundrels! 
Ricardo Cortez 

As the matinee idol who was a "hero" on the 

Stage but the "villain" of a dozen private 
scandals. 

In "The Firebird" 

A Warner Bros. dramatic hit! 

He wrecked the lives of many women 
He was hated by many men 

Which one of his enemies was desperate enough 
to kill him? 

We'll let you listen to their stories 

You'll be amazed when you hear their full 
confessions in 
"The Firebird" 

Based on the play that thrilled New York 
and London 

With Verree Teasdale, glamorous new screen 

personality 

Ricardo Cortez 

Lionel Atwill, Anita Louise 

C. Aubrey Smith, Helen Trenholme 
Robert Barrat, Dorothy Tree 

"The Firebird" 



“Lt looks like the 

best show in town! 

UNIQUE 

CLASS 

APPEAL 

258 Lines Mat No. |7—30c 

= ee Bp | ee TT 7 3 : —_ j 

af j 

“Everybody SAYS 
it’s swell! 

ga aa 

Starts Friday 
STRAND 

258 Lines Mat No. |8—30c 
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SAYING IT WITH STARS! 

THE 

[REBIRD 
Warner Bros.’ amazing drama of Murder and 
Mother-Love. 

Absorbing entertainment — magnificent perform- 
ances” —say: previewers! 

From the sensational stage success of two continents. 

THEATRE 
306 Lines Mat No. 26—20c 

10 STARS 
bring the Sensa- 

tional Stage Success 

of Two Continents 
to the Screen! 

Ton Ee 

IREBIRD 
VERREE TEASDALE ¢ RICARDO CORTEZ 

LIONEL ATWILL ¢ ANITA LOUISE 

112 Lines Mat No. 27—20c 

ay 

VERREE 
, The | : 

TEASDALE ig 

ae is be [i 

ATWIELL 

60 Lines Mat No. 12—20c 

10 GREAT ROLES! 10 GREAT STARS! 

‘The 

i) 
VERREE TEASDALE RICARDO CORTEZ 

LIONEL ATWILL ¢ ANITA LOUISE 

60 Lines Mat No. 15—-20c 
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THEATRE 

10 BIG WARNER BROS. STARS TEAM 

THEIR TALENTS TO BRING YOU THE 

DRAMA THAT HELD LONDON AND 

NEW YORK SPELLBOUND FOR MONTHS— 

Bo : Y @ 

7 

Warner Bros.’ All-Star Hit with 10 GREAT STARS 
VERREE TEASDALE 
RICCARDO CORTEZ 
LIONEL ATWILL 
ANITA LOUISE 
C. AUBREY SMITH 
DOROTHY TREE 

United to Bring You the Drama- 

tic Sensation of Two Continents 

258 Lines Mat No. 20—30c 

Filmed exactly as it shocked 

millions on the stage! 

10 GREAT STARS! 1-COLUMN SLUGS 

FIREBIRD 
VERREE TEASDALE e RICARDO CORTEZ 

15 Lines Mat No. 28—10c 

10 GREAT ROLES! 

10 GREAT STARS! 
Warner Bros. "TH E 

THE 

VERREE TEASDALE 

tea es eee RICARDO CORTEZ ‘ 

FIREBIRD 10 GREAT STARS! EIGHT OTHERS 

E 
D 

bring the Sensa- 

VERREE TEASDALE tional Stage Success 

RICCARDO CORTEZ of Two Continents 

LIONEL ATWIHILL to the Screen! 

ANITA LOUISE 

30 Lines Mat No. 29—10c 

THEATRE 

145 Lines Mat No. 23—10c 

For UNDERLINERS and PROGRAMS RICARDO CORTEZ 
EIGHT OTHERS 

4| Lines Mat No. 13—1!0c 
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lOSTARS || | Sea a 
bring the Sen- 

gational Stage 

Success of Two 

Continents to 

the Screen! 

10 oo" ROLES 
created by Lajos Zilahy, Europe’s 

master dramatist, in his classic of 

Murder and Mother-Love... 

10,02" STARS 
assembled by Warner Bros. 

10-STAR CAST 
beMoseMeoserlor stele Meh vossrlome)) 

Murder and Mother-love 
WAR N-E RB R-O'S. to bring you an “absorb- 

ing entertainment—a fine, 

intelligent screen play with 

magnificent performances” TR [ 
BIRD 
VERREE TEASDALE 

RICARDO CORTEZ 

LIONEL ATWILL 

ANITA LOUISE 

—Hollywood film journals 

Hi eBIRD 
First time on the with, 

screen—direct from 

sensational stage VERREE 
0 dines Rat Nae Dent Oe runs in London, T E A § D Al E 

New York, Paris, 

~-Budapest. Vienna, 

onan: Berlin, and Rome! RICARDO 

| CORTEZ 
eee eat 

LOUISE 

SMITE 

tie 
BARRAT 

CAVANAUGH 
CHARTERS 
TRENHOLME 

c HE ASR R ECE 
320 Lines Mat No. 16—20c 

A Warner Bros. Picture 

THEATRE 

138 Lines Mat No. 25—20c 
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Sell them this way—right in their own homes. Radio station's staff players or 

local acting group. can do the parts. Material is smart and fast—the kind that 

makes an interesting 15 minute program. 

EIGHT CHARACTERS 

HERMAN BRANDT (Ricardo Cortez): Budapest 
matinee idol. 

CAROLA POINTER (Verree Teasdale): Rich and beau- 
tiful matron. 

JOHN POINTER (Lionel Atwill): Her courtly husband. 

MARIETTE POINTER (Anita Louise): Her lovely 
daughter. 

JOLAN 
ex-wife. 

(Dorothy Tree): Brandt's alimony-seeking 

MLLE. MOUSQUET (Helen Trenholme): Mariette's 
French governess. 

THEATRE MANAGER (Hal K. Dawson): Discoverer of 
Brandt's body. 

PORTER: Aide to theatre manager. 

Regular Station announcements 
followed by: 

ANNOUNCER: By special ar- 
rangement with Manager ..... 
ORGUNOS OG cat es Theatre, we 
offer, for your entertainment, 
flashes of the dramatic action of 
“The Firebird,” the Warner 
Bros. production featuring Ver- 
ree Teasdale, Ricardo Cortez, 
Lionel Atwill, Anita Louise, C. 
Aubrey Smith and Dorothy Tree 
and opening locally ........... 
next. Mr. (narrator) will briefly 
outline the story. 

NARRATOR: Herman Brandt, 
matinee idol of Budapest, has 
recently taken lodgings—in an 
apartment house in a fashion- 
able street—causing something 
of a flutter in the hearts of 
schoolgirls and servant girls— 
but the frowns of other tenants 
who disapprove of the stories 
that are being told about his 
affairs. Brandt, smartly dressed 
and not looking his forty years, 
is seated at his baby grand play- 
ing Stravinsky’s “The Firebird” 
(begin lightly-played air) when 
he is rudely interrupted by the 
cool, satirical voice of a flashily 
dressed blonde: 

JOLAN: How are you, Her- 
man? (Music stops.) 

BRANDT (bored to extinc- 
tion): What is it now? 

JOLAN: Of course you would 
be puzzled—the alimony is only 
two weeks past due. 

BRANDT (bluffing): You 
mean you haven’t received it in 
the mail? 

JOLAN: I’ve never heard of 
the mails performing miracles. 

BRANDT: My mail never mis- 
carries. 

JOLAN: You mean: your fan 
letters maybe. 

BRANDT (noncommittally): 
Well! 

JOLAN: You take more pains 
with your fan letters. ... How 
many are you getting now?... 
By the way, this apartment is 
pretty grand for your salary, 
isn’t it? What makes you so 
nervous? You act like a caged 

. what shall I call you, dear- 
est? 

BRANDT: I have an appoint- 
ment in a few minutes. 

JOLAN (Chard tone): It takes 
ten seconds to write a check. 

BRANDT: Very well, I'll write 
it ... and I’d much rather you 
wouldn’t come here again. 

JOLAN: As a matter of fact, 
alluring as your place is, Id 
much rather not have to... . 
Oh, thank you so much, darling. 

BRANDT: IT’ll see that they 
are mailed to you promptly ... 
and as I said ... don’t come 
here. Please! 
JOLAN: So. she’s in this 

house, is she? Well! Some so- 
ciety woman? I wondered what 
sort she’d be! The moment I 
heard you playing “The Fire- 
bird,” I knew you’d found an- 
other affinity. (Sweetly) Wo- 
men do come to you so willingly, 
Herman. It’s a pity you could 
never learn the art of holding 
one. (Hardly) I taught you 
everything else you know, but I 
never could teach you that! 
BRANDT: No? Well, we'll not 

go into that. If the checks mis- 
carry, don’t come here to see 
me. ... Come to the theatre. 
JOLAN (pleasantly): I was in 

the audience a few nights ago. 
BRANDT (Chis vanity 

touched): Like me? 
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JOLAN: It’s always interest- 
ing to see you act like a gentle- 
man.... You might have played 
that scene in the boudoir differ- 
ently, though.... 
BRANDT (showing interest): 

Yes? ... What was the matter 
with the scene? 
JOLAN: Well, you’re getting 

back into some of the old tricks 
again... some of those things 
I told you not to do. ... (Violin 
sounds off in “The Spring 
Song’) That’s nice music! ... 
Who’s playing ? 
BRANDT (as though over- 

come by his love): Ah! ... 
Wouldn’t you love to know! 
JOLAN (laughing harshly): 

I? Love to know? All I want 
to know about you is that you 
are at work—earning my ali- 
mony! If I get my checks—I 

catty softness) Au revoir, darl- 
ing! (Door opens ... music goes 
on.) The music is so _ lovely! 
(door bangs — music continues 
during narrator’s speech, faintly, 
lightly). 
NARRATOR: The music 

comes from the vast apartment 
of Their Excellencies, John and 
Carola Pointer, who in their 
dimly-lighted drawingroom are 
hovering over a cake with can- 
dles, for they are celebrating the 
eighteenth birthday of their 
lovely daughter, Mariette—who 
only awaits their summons. 
Carola Pointer, the mother, is 
still strikingly beautiful and 
John has kept his courtly charm. 
They are as deeply devoted to — 
each other as to their only child, 
Mariette. (Music stops as John 
speaks.) 
POINTER: HEighteen! Think 

of it, Carola! Our baby is a 
young woman! 
CAROLA: Remember the day 

you lighted eighteen candles on 
my cake? 
POINTER (tenderly): Do I! 

. . And we became engaged. 
... It was great for me... but 
I’m glad no one is going to en- 
joy a similar good fortune with 
Mariette today. 
CAROLA (a little sadly): I’m 

afraid it won’t be long, though. 
POINTER (alarmed): Carola! 

Who is it? 
CAROLA: Oh, no one in par- 

ticular now... but 
POINTER: Phew, you gave ’ 

me a fright. 
CAROLA: Let’s not’ think 

about it! ... There... the last 
eandle is lighted! 
POINTER: The presents all 

here? 
CAROLA (looking them 

ever): The skates . . . the neck- 
lace ... the furs... Aunt Han- 
nah’s book. . . 
POINTER: Not a bad birth- 

ay. 
CAROLA (more briskly): 

Let’s hurry—I want her to have 
time to go out with her skates 
. . . before it grows dark... . 
Call her, dear. 
POINTER (calling): Mariette! 
MARIETTE (off, eagerly): 

Coming! (door opens). 
CAROLA: Happy birthday, 

darling! 
POINTER: Happy birthday! 

d 

MARIETTE (with _ little 
scream of delight): OH! .. . 
The:funst!! = -- sand 0X0 Ox. 
... Oh, Mother, you did remem- 
ber! Oh, you darling! Look, 
Dad, aren’t I gorgeous?!! ... 
You’ve both been so sweet to 
me! It’s the most wonderful 
birthday I’ve ever had. Wait 
until the girls see me! ... 
CAROLA: Aren’t you going 

to look at your father’s gift? 

MARIETTE (surprised): 
More? ... I thought this was 
my big present. 
CAROLA: The little box. 
MARIETTE: What... what’s 

this? (Opens box) OH!!!!... 
Father!!! PEARLS!!! ...OH!! 
.« They're BEAUTIFUL! ... 
Why I never dreamed!!! ... Oh, 
Father ... I’m so happy!... 
And may I wear them .. . the 
first time I go anywhere? 
POINTER (chuckling): Of 

course. 
MARIETTE: Furs! Pearls! 

... Tm grown up at last! 
POINTER (hiding his hurt): 

Yes, dear ... you’ve grown up 
at last. 
CAROLA: Before you look at 

your other gifts, hadn’t you bet- 
ter blow out the candles? 
MARIETTE: Of course, 

Mother! 
CAROLA: Get them all at one 

puff! (Sound of puff.) 
MARIETTE (disappointed) : 

Oh, I didn’t do it ... it’s bad 
luck. 
CAROLA: Not very, dear... 

it only means you won’t marry 
before your next birthday... 
MARIETTE: Why should I 

ever want to marry? You’re 
both so sweet to me! 
CAROLA: I must go out for 

a last fitting of that gown for 
the ball, John dear, positively 
the last. . . . I shan’t be long. 
... And Mariette, if you go out 
skating it must only be for an 
hour. (Calling through door) 
rare her back by six, Mademoi- 
selle. 
GOVERNESS (off): Oui, 

Madame. 
MARIETTE (eagerly): And 

the furs, Mother ... may I wear 
the furs? 
CAROLA (calling): And she 

may wear her new furs, 
Mademoiselle. 
GOVERNESS: Ah oui, Mad- 

ame! 
MARIETTE (off): Aren’t 

they beautiful, Mademoiselle? 
GOVERNESS (off, voice fad- 

ing): O, la la la LA! 
CAROLA: I'll only be a few 

minutes, John: . . . Sit down 
there by the fire and play your 
fiddle. ... 
POINTER: Till you get back 

... (begins lightly to play again 
the “Spring Song’) ... 
CAROLA (at door): Anything 

you want, John? 
POINTER: Only you! 
CAROLA: You have me!... 

’Bye, darling . .. (door closes 
... the music heard more faintly 

. it has completely faded as 
the narrator’s voice stops). 
NARRATOR: Herman Brandt 

has noticed the beautiful Carola 
before, and has determined to 
try his wiles on her. He believes 
the fates are on his side when— 
as he comes out of his apart- 
ment—he encounters her at the 
head of the stairs. He falls in 
step—hat in hand—cane under 
arm—bowing deferentially: 
BRANDT: I wonder if you re- 

member me, Your Excellency? 
CAROLA (coolly): I know who 

you are, of course... but... 
have we ever met? 
BRANDT (as if lost in a 

dream): Three years ago... at 
the opening of the new govern- 
ment building . .. when your 
husband was Minister for Home 
Affairs. 
CAROLA (apologetically): So 

many were there. 
BRANDT: My manager in- 

troduced us. 
CAROLA (trying to remem- 

ber): It’s strange ... you of all 
people. 
BRANDT (smilingly): I’m 

afraid you gave me rather scant 
attention. 
CAROLA: One becomes so 

confused in crowds.... 
BRANDT (with flamboyant 

humility): It was natural... 
the wife of a Cabinet Minister 

and a cheap provincial 
actor. 
CAROLA (with an _ embar- 

rassed laugh): Oh... well now 
our position is quite reversed, 
isn’t it? ... The famous actor 
and the wife of a Minister no 
longer in office. . . . I must con- 
gratulate you on your success, 
Mr. Brandt. 
BRANDT (as though deeply 

grateful): Thank you, Your Ex- 

cellency ... thank you... do 
you know I’ve been waiting for 
three years for this chance to 
speak to you.... 
CAROLA: What! Why? 

BRANDT: You’re the first 

Excellency I’ve spoken to. 

CAROLA (amused): Do you 

consider that important? 

BRANDT: Terribly. . .- You 

2 . you don’t know what _ it 

means to be close to you like 

this.... Ah... that perfume 

you are using! It is exquisite— 

Molyneux’ “Vogue,” isn’t ay 

CAROLA (eyeing him coldly): 
You’re rather a strange person, 

aren’t you? 
BRANDT: Won’t you let 

someone introduce me again 

sometime? ... I’m quite eligi- 

ble, you know. .. . I’ve been to 

tea with archdukes. 

CAROLA: I thought I was the 

first Excellency you'd ever 

spoken to. 
BRANDT (smilingly): I was 

always a bad liar ... but won't 

you ask me to one of your 

parties? : 
CAROLA (faintly sarcastic): 

Just for the introduction? 

BRANDT: More than that... 

more than that... . We’d dance 

together, then we’d slip out into 

the garden . . . you’d be very 

beautiful and very mysterious In 

the moonlight ...and ah... 

(owering his voice) how I 

should adore you.... 

CAROLA: What play is that 

speech from? 
BRANDT: Hasn’t anyone ever 

made love to you before? 

CAROLA: Not on a staircase. 

... Let me pass, please. 
BRANDT: No. Wait... . It 

wasn’t true about our having 

met. 
CAROLA: I thought not. 
BRANDT: I had to have some 

excuse to speak to you.... I 
only took a flat here to be near 
you. 
CAROLA (a gasp): What!!?? 
BRANDT (rapidly): That day 

... three years ago... I only 
saw you at a distance but it 
changed my whole life for me. 

Yes... . It brought about 
my success. ... I thought you 
were the most beautiful woman 
in the world—I made up my 
mind, then and there, to live 
only to climb up to you. 
CAROLA (coldly): Thank you, 

Mr. Brandt, for confessing we 
haven’t been introduced .. . it 
will save having to acknowledge 
each other in the future. 
BRANDT (as if heartbroken) : 

You won’t believe me? 
CAROLA: This is ridiculous. 

Will you let me pass? 
BRANDT (in an apparent 

frenzy — half-whispering): But 
you’ve got to believe me. I know 
it sounds childish but it was 
your beauty that gave me am- 
bition. . . . Today I’m famous. 
... All these years the memory 
of you has been inspiring me... 
tormenting me.... 
CAROLA: Mr. Brandt!!. . oI 

have a daughter quite grown up 
... so it’s foolish to go on be- 
ing tormented for my sake. 
BRANDT: Shall I tell you 

what I’ve hoped for? 
GOVERNESS (off, 

Mariette! 
MARIETTE (above): Yes, 

Mademoiselle. 
GOVERNESS: Wait for me. 

... Tm going back to fetch your 
heavier coat. ... 
CAROLA (to Brandt, through 

governess’ speech): Quick, get 
out of my way!!!! 
BRANDT: One moment... 

There’s something I must say to 
you. 
CAROLA (really outraged): 

How dare you?!!! 
BRANDT: One word... 

CAROLA: Let me go! 

BRANDT: Don’t be afraid. 

... 1 only want to tell you... 

T’ll be waiting for you tonight 

above): 

and every night . . . until you 

come to me... . Come down to 

my apartment... late... when 

the whole place is asleep... .« 

l’ll leave the door unlocked! 

CAROLA (calling loudly): 

Porter! Porter! 
PORTER (below, calling up): 

Did Your Excellency call me? 

CAROLA: Oh, yes... yes... 

Where’s the manager? (sound 

of heels clicking down). 

NARRATOR: Herman Brandt 

strides nonchalantly through the 

wide hall and out into the 
snowy street. (Sounds of wind 
blowing) He has not gone far 
when he hears a young voice 
calling after him, eagerly: 
MARIETTE (off): Mr. Brandt 

One Mr Brandtercv.4: 
BRANDT (turning, 

back): Yes? 
MARIETTE: I’m _ Mariette 

Pointer. . . . I wonder if you’d 
mind autographing my album 
for me? 
BRANDT: Why, any time... 

I should be delighted. ... 
MARIETTE: Oh, thank you. 

...1 have it here with me.... 
(wind) 
BRANDT: There. . 

VOUr ALC. 6. 
MARIETTE: Thank you, so 

much ...I1... I think you’re 
wonderful, Mr. Brandt... . 
BRANDT: Do you really... 

my dear? ... 
MARIETTE: I love the song 

you play so much.... 
BRANDT: “The Firebird” .. . 

sometime I’ll play it... just for 

calling 

. there 

VOU sis 
GOVERNESS (calling, off): 

Mariette! 
MARIETTE: My governess... 

good bye... and thanks.... 
BRANDT: Good bye, my dear 

... (blast of winds fading into 
narrator’s voice). 
NARRATOR: Carola Pointer 

informs the apartment house 
manager that unless he evicts 
Herman Brandt they will them- 
selves go. This the manager can- 
not do. Mariette tells excitedly 
of getting his autograph. Jolan 
Brandt’s ex-wife fails to keep 
her promise. Other enemies rise 
up — while the theatre-going 
throngs of Budapest hail him as 
a great actor. But one evening 
there is wild excitement back- 
stage. It is within half an hour 
of showtime and Brandt has not 
shown up. 

There is no answer to phone 
calls. Finally the frantic stage 
manager orders his assistant to 
take a taxi to his apartment 
house. The man arrives at 
breakneck speed (sound of taxi 
swerving to curb . . . stopping, 
click of door). 
MANAGER: Wait for me, will 

you (sound of his hurrying feet 
. . . door opens) Porter! 
PORTER: Who do you wish to 

see, sir? 
MANAGER (in great excite- 

ment): Brandt! Know if he’s up 
there? 
PORTER: I don’t remember 

his going out. 
MANAGER; Quick then, let 

me up to his flat ... the cur- 
tain goes up in a few minutes. 

PORTER: Right this way, sir 
. . . (sound of elevator door) 
Is he holding up the show, sir? 
Ji.) PCROuWetarean ri. iL rine 
RR (sound of keen doorbell, 
off) There’s no answer, sir... . 
Funny, I know he didn’t go out. 

MANAGER: Well, come on, 
let me in, hurry, hurry! (sound 
of key in lock). 
PORTER (off): No lights. ... 

I told you he wasn’t here, sir. 
MANAGER (calling): Hey, 

Brandt! (pause) Where’s_ the 
switch? Celick of light) Brandt! 
(pause) Let’s look around! 

(Eerily, in the apartment 
above someone plays victrola 
record of Stravinsky’s “Fire- 
bird.” . . . The music continues 
through the rest of the sketch 
and to end of narrator’s words.) 
PORTER: Yes sir. ... 
MANAGER (off, in horror): 

Here hes) e's 
PORTER (weakly): Dead? 
MANAGER: Don’t touch him 

... don’t touch anything... . 
We’ve got to call the police... 
PORTER (quaveringly): 

eoks as if there was a fight, 
sir! 
MANAGER (in phone): Call 

the police! Brandt’s apartment? 
What? Yes! Brandt has been 
murdered! 
NARRATOR: This, ladies and 

gentlemen, introduces the mys- 

tery in one of the most amazing 

melodramas ever brought to the 
screen. “The Firebird” comes to 
1a ERE: oot olLet. 
next. Till then good bye and 
good luck. 

THE END 
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rooms of the murdered man, the 
mother tells her husband (Lionel 
Atwill) that she was the woman 
and had killed Brandt because he 
would not let her alone. Her hus- 
band believes her guilty, but the 
police find her totally unacquainted 
with Brandt’s rooms. 

When questioned by the inspec- 
tor, Mariette immediately admits 
the crime when she finds that her 
mother, to whom she had confessed 
the killing, was trying to shoulder 
the blame. It is shown, however, 
that Brandt was killed in a strug- 
gle for the gun and that it was 
not a premeditated murder. 

When it appears likely that the 
girl will be acquitted, her father 
and mother plan to take her away 

of her age. to start life anew. Mariette, how- 
In the apartment building in ever, puts her foot down on this. 

which she lives, also dwells a fa- She tells her “parents she loves 
mous actor, Herman Brandt them, but that they had so sup- 

(Ricardo Cortez) who tries to flirt pressed her she did not know what 
with the girl’s. mother, Carola life meant, and that this was what 

Pointer (Verree Teasdale). Carola had brought about the tragedy. 
spurns him, but Mariette is at- “From now on,” she declared, 
tracted by his magnetic person- “IT am going to be myself and live 
ality and the glamor of his fame. my own life.” 

She keeps secret trysts with him The story is replete with action, 
in his apartment. One evening, and thrilling suspense. It is as 
while the Pointers are at the opera, unusual in treatment as in its con- 
Brandt is found dead in his room, ception and has a Continental 

slain by a bullet from a revolver. savour that will appeal to the 

The story of a beautiful young 
girl whose emotions have been so 
repressed by an aristrocratic and 
highly conventional family, that 
she is unable to distinguish the 
true values of life, “The Firebird” 
is one of the most unusual dramas 
to come to the screen. 

Set in the colorful background 
of Austria’s gay capital, Vienna, 
Warner Bros. have placed this re- 
markable story in the hands of an 
all star cast which includes such 
remarkable players as Verree 
Teasdale, Ricardo Cortez, Lionel 
Atwill and Anita Louise. 

Mariette Pointer (Anita Louise) 
chafes against the restrictions of 
an old and proud family, and longs 
for the freedom allowed other girls 

When the police learn that a most discriminating searcher for 
woman had come from the Point- the 
ers’ apartment and entered the 

unusual in 
dramas. 

motion picture 
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Vitaphone Orchestra Conductor................00....000005. Leo F. Forbstein 

“THE FIREBIRD” 100% 

with 

Verree Teasdale — Ricardo Cortez 75% 

Lionel Atwill — Anita Louise 75% 

and 

C. Aubrey Smith 20% 

Dorothy Tree 20% 

Directed by William Dieterle 20% 

A Warner Bros. 40% 

Productions Corporation 5% 
Picture 25% 

Ricardo! Cortez 

Ricardo Cortez was born in Vi- 
enna but moved to New York with 
his parents when three years of 
age. He received his early educa- 
tion there and then entered a 
brokerage office as a messenger 
boy. He was always interested in 
the theatre and spent all his spare 
pennies for seats in the peanut 
gallery. 

His first chance to play before 
the footlights came when he got a 
job as a super in a theatrical spec- 
tacle. Then he was given work as 
fly boy in a Forty-first Street 
Theatre. An advertisement for 
extras at a Fort Lee studio caught 
his eye. He applied and got a job. 

Cortez quickly advanced from 
extra to bit parts and finally to 
leading roles. He was Garbo’s 
leading man in her first feature, 
“The Torrent.” 

His more recent pictures include 
“A Lost Lady,” “The Man .With 
Two Faces,” “Mandalay,” “Won- 
der Bar,” “The Big Shakedown,” 
“The House on 56th Street,” “Big 
Executive,’’ “Torch Singer,” 
“Broadway Bad” and “The Giant 
Swing.” 

His current production, “The 
Firebird,” comes to the ..........0....... 
Dheatre On oie aka aoe 

Verree Teasdale 

Verree Teasdale was born in 
Spokane, Wash., but moved to 
New York City with her parents 
when two years old. She was edu- 
cated at Perkins School for Girls 
and at the Erasmus Hall High 
School. She also attended the 
American Academy of Dramatic 
Art and the New York School of 
Expression. 

Miss Teasdale is an accomplished 
singer, having been trained by 
Eleanor McLellan. She has done 
considerable radio singing. Her 
first stage experience was in 
“Cheaper to Marry,” followed by 
“The Constant Wife” and “The 
Greeks Had a Word for It.” 

While playing in “Experience 
Unnecessary,” she attracted the at- 
tention of Hollywood producers 
and was engaged to play in “Sky- 
scraper Souls.” Her more recent 
pictures are “Desirable,” “Madame 
Du Barry,” “Dr. Monica,” “A 
Modern Hero,” “Fashions of 
1934,” “Roman Scandals,” “Good- 
bye Love” and “Payment De- 
ferred.” 

Miss Teasdale is a golden blonde, 
five feet six inches in height and 
weighs 125 pounds. Her latest pic- 
ture for Warner Bros. is “The 
Firebird,” which comes to the 
eS, Pate Theatre on ................. 

Stars of Strand Drama 

Ricardo Cortez and Verree Teasdale, who appear in “The Firebird’, 
Warner Bros.’ sensational new drama coming to the ..........000.0000..00-- Theatre. 
The film is based on the stage success, which took America and Europe 
by storm. The all-star screen cast includes, in addition to the couple 
seen above, Lionel Atwill, C. Aubrey Smith, Dorothy Tree, Anita Louise, 

Helen Trenholme and Hobart Cavanaugh. 

Mat No. 3—20c 

Dorothy Tree: 

Dorothy Tree is a native New 
Yorker. She was educated in the 
Manhattan public schools and at 

Cornell University where she spe- 
cialized in literature and dramatics. 

Her theatrical career began on 
Broadway where she played minor 
roles until finally cast with Billie 
Burke in Noel Coward’s comedy, 
“The Marquise.” Her work in this 
production led to other outstand- 
ing roles, including important 
parts in “Holiday” and “The Mer- 
chant of Venice.” Her last Broad- 
way stage play was “Clear All 
Wires,” after which she turned to 

the West Coast, where she made a 
hit in the stage production of 
“Grand Hotel” as Flammchen. 

It was her talent in interpre- 
ting this part that led to a con- 
tract with Warner Bros. Her 
pictures include “The Case of the 
Howling Dog,” “Side Streets,” 
“Friends of Mr. Sweeney,” “Here 
Comes the Navy,” “Madame Du 
Barry” and “The Dragon Murder 
Case.” She is now appearing in 
“The Firebird” at the 
Theatre. 

C. Aubrey Smith 

C. Aubrey Smith was born in 
London, England, and attended 
Charter House School and Cam- 
bridge University, winning fame 
in the latter school in cricket. He 
captained the University team and 
toured with it through Australia 
and South Africa. 

He made his debut on the Lon- 
don stage in 1892, playing in 
“Prisoner of Zenda” and later in 
“The Wilderness,” “The Man of 
Forty” and “As You Like It.” He 
first came to America in 1896, 
playing on the New York stage 
in “The Notorious Mrs. Ebbe- 
smith.” He returned to London 
but in 1904 returned to New York 
to appear in a number of plays. 

Smith made his screen debut in 
England in 1915 and then came 
to the United States in 1930 to 
play on the screen the same role 
he had in his stage play, “The 
Bachelor Father.’ His more re- 
cent pictures include “Gambling 
Lady,” “We Live Again,” “One 
More River,’ “House of Roth- 
schild,” “Caravan” and “Morning 
Glory.” 

He is now appearing in the 
Warner Bros. picture, “The Fire- 
bird," attthevne ots Theatre. 

Lionel Atwill 

Lionel Atwill was born in Croy- 
don, England. At the age of sev- 
enteen he was producing school 
plays. He _ studied architecture 
and spent several years in the 
business before the lure of the 
stage attracted him again. 

He played on the London stage 
and in 1915 came to America with 
Lily Langtry to play in “Mrs 
Thompson.” He made such a suc- 
cess he remained in this country, 
appearing in a number of Broad- 
way productions, including “The 
Squall” and “Caesar and Cleo- 
patra.” 

Among his screen productions 
are “The Mystery of the Wax Mu- 
seum,” “Dr. X,” “Secret of the 
Blue Room,” “Solitaire Man,” “The 
Sphinx” and “Song of Songs.” 

His current production for 
Warner Bros. is “The Firebird” 
whieh? comes. to -théec:.;..02%< sera: 
PHESLECMONG tints eck ee 

Anita 

Anita Louise was born in New 
York City and started her stage 
work when six years of age. She 
played in many stage productions 
on Broadway, including “Peter 
Ibbetson,” “Gloss of Youth” and 
“The Greatest Thing in the World.” 

While playing in stage plays she 
was also being educated at the 
Professional Children’s School, also 
taking instructions in music. 

Among the pictures in which she 
has appeared are “Madame Du 
Barry,” “Swan Song,” “Are We 
Civilized?” “The Most Precious 
Thing in Life,” “Our Betters” and 
“The Phantom of Crestwood.” She 
is at present appearing in “The 
Firebird” for Warner Bros., which 
comes“ to? the 4.34.4 eRe Pos. til 
Theatreon' siie2) as ak. 

Louise 

VERREE TEASDALE — “Desir- 
able,” “Madame Du Barry,” “Dr. 
Monica,” “A Modern 
“Fashions of 1934,” 
Scandals.” 

RICARDO CORTEZ—“A Lost 
Lady,” “The Man With Two 
Faces,” “Mandalay,” ‘Wonder 
Bar,” “The House on 56th 
Street.” 

LIONEL ATWILL— “Wax Mu- 
seum,” “Doctor X,” “Secret of 
the Blue Room,” “Solitaire 
Man,” “The Sphinx,” “Song of 
Songs.” 

ANITA LOUISE —“Madame Du 
Barry,” “The Swan Song,” “Are 
We Civilized?”, “The Most Pre- 
cious Thing in Life,” “Our Bet- 
ters.” 

C. AUBREY SMITH—“Gambling 
Lady,” “We Live Again,” “One 
More River,” “House of Roth- 
schild,” “Caravan,” “Morning 
Glory.” 

DOROTHY TREE—“The Case of 
the Howling Dog,” “Madame Du 
Barry,” “The Dragon Murder 
Case,” “Here Comes the Navy,” 
“Side Streets.” 

HELEN TRENHOLME — 
Case of the Howling Dog.” 

HOBART CAVANAUGH — “I Sell 
Anything,” “A Perfect Week- 
End,” “A Lost Lady,” “Kansas 
City Princess,’ “Madame Du 
Barry.” 

ROBERT BARRAT — “A Perfect 
Week-End,” “I Sell Anything,” 
“Big Hearted Herbert,” “The 
Dragon Murder Case,” “House- 
wife.” 

HAL K. DAWSON — “Another 
Language.” 

RUSSELL HICKS — “Happiness 
Ahead,” “Gentlemen Are Born,” 
“The Case of the Howling Dog,” 
“Before Morning.” 

ETIENNE GIRARDOT — ««Th e 
Dragon Murder Case,” “The Re- 
turn of the Terror,” “Fashions of 
1934,” “The Kennel Murder 
Case.” 

WILLIAM DIETERLE (Direc- 
tor)—“Madame Du Barry,” “Fog 
Over Frisco,” “Fashions of 1984,” 
“From Headquarters,” “Female.” 

Hero,” 
“Roman 

“The 
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Sensational Stage 
Hit, ‘The Firebird’ 
Now On The Screen 

“The Firebird,’ the sensational 

Broadway stage success of a sea- 

son ago, has finally made its way 
to the screen in a flaming picture 

by Warner Bros., and is scheduled 
tor be: Shown gat seme... ecco saree cee 

The picture, based on the play 
by Lajos Zilahy, carries one of the 
most novel and unusual romances, 

as well as being one of the most 

powerful emotional dramas of the 
day. The theme evolves about the 
strange and fatal fascination ex- 

erted by a popular, although un- 
scrupulous actor over a beautiful 
young girl. 

Born of a proud and aristocratic 

family, surrounded) by wealth and 

luxury, the girl is educated and 
trained with such care and watch- 
fulness that her constantly sup- 
pressed emotions finally burst 
forth in a secret and tawdry, al- 
though passionate romance, which 
ends in the mysterious murder of 

the actor lover. 

The theme seeks to parallel the 
emotions of the girl with that of 
the firebird, which is drawn ir- 

revocably to the fire to bask in the 

glow of the flames. In the story 

the girl is lured by the weird and 

sensuous strains of Stravinsky’s 
famous musical ballet, “The Fire- 
bird,” to throw herself into the 
flaming and consuming embrace of 
a man whose magnetic personality 

she is unable to resist. 

Ricardo Cortez has the role of 
an egotistical and _ insufferable 
actor who first attempts to lure 
the mother into a _ clandestine 
affair, and upon failing, turns his 
attentions to the daughter. Ver- 
ree Teasdale has the part of the 
mother who tries to sacrifice her 
own reputation and her very life 
to shield her daughter. 

Anita Louise, the daughter, is 
the firebird, while Lionel Atwill is 
the father. 

C. Aubrey Smith has the role of 
a police inspector, while Dorothy 
‘Tree, the actor’s estranged wife, 
and Helen Trenholme, a beautiful 
governess in the diplomat’s house- 
hold, are the two feminine sus- 
pects, other than the mother and 
daughter. 

Other important members of the 
cast include Hobart Cavanaugh, 
Robert Barrat, Hal K. Dawson, 
Russell Hicks, Spencer Charters, 
Etienne Girardot, Florence Fair 
and Nan Gray. William Dieterle 
directed the picture from the 
screen play by Charles Kenyon. 
The Broadway play was originally 
produced by Gilbert Miller. 

The Villain 

One of the most villainous look- 
ing of all film players, Ricardo 
Cortez is really a swell guy off the 
screen. He is. appearing at the 
sists Theatre now in Warner 

Bros.’ “The Firebird’’. 

Mat No. 8—10c 
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Cortez Has Role 
Of Stage Villain 
In “The Firebird” 

There were several scenes in his 

most recently completed picture 
for which Ricardo Cortez needed 
no rehearsals. 

In the Warner Bros. film, “The 
Firebird,” which will open at the 
spate Ga eee Theatre On)  ivtetpem eat 
he appears with Verree Teasdale, 
Lionel Atwill, Anita Louise and 

| 

| RICARDO 
CORTEZ 

Mat No. 6— 

10c 

others, Cortez portrays the role 
of a popular though villainous, 
stage actor. Several sequences in 
the film disclose him signing auto- 
graph books for some admirer. 

Cortez needed no rehearsal for 
these scenes. He rarely appears 
publicly in the movie town and his 
absence from the usual haunts of 
the film colony has made the 
Ricardo Cortez autograph one of 
the most to be desired in Holly- 
wood. 

Consequently, on those few occa- 
sions when he and his wife appear 
in public, the actor is besieged by 
autograph collectors. 

Those scenes in “The Firebird” 
which disclose him graciously sign- 
ing autograph books weren’t re- 
hearsed. The scenes were natural. 

“The Firebird” is a most un- 
usual and dramatic story in which 
a young girl is lured by flaming 
passion. William Dieterle directed 
the ‘picture from the screen play 
by Charles Kenyon, based on the 
play by Lajos Zilahy. 

Anita Louise Does 
An Exotic Dance 
In “The Firebird” 

Anita Louise disclosed a hitherto 
concealed talent during the pro- 
duction of the Warner Bros. pic- 
ture, “The Firebird,” which comes 
to the ..... = DneatresOn so. a% 
The young actress is an accom- 
plished ballet dancer. 

During the filming of a scene in 
which Stravinsky’s “Firebird” is 
played, Director William Dieterle 
asked Miss Louise if she could 
dance a few steps in keeping with 
the scene to denote carefree 
abandon. 

She did more than that. She 
started to whirl and pirouette, ex- 
ecuting a beautiful dance for the 
benefit of the cameras. Upon its 
completion everyone on the set ap- 
plauded enthusiastically, but the 
young actress thought little of the 
incident, admitting that she had 
studied ballet dancing in the early 
part of her career. 

In “The Firebird” Anita has a 
role which exemplifies the spirit 
of the Firebird, a bird that in 
Hungarian legend delights in bask- 
ing in the warmth of consuming 
flames, or, in the picture, of pas- 
sion. 

The picture is a highly dramatic 
and ultra modern story, revealing 
the secret love of a_ beautiful 
young girl whose emotions have 
been repressed by a conventional 
and aristocratic family. There is 
an all star cast which includes 
besides Miss Louise, Verree Teas- 
dale, Ricardo Cortez, Lionel At- 
will, C.. Aubrey Smith, Dorothy 
Tree, Helen Trenholme, Hobart 
Cavanaugh and Robert Barrat. 

The picture was directed by 
William Dieterle from the screen 
play by Charles Kenyon, based on 
the play by Lajos Zilahy. 

Atwill Home Vies 
In Artistry With 
His Film Apartment 

Lionel Atwill felt perfectly at 
home in the artistically decorated 
Viennese apartment which repre- 
sented his home in the Warner 
Bros. picture, “The Firebird,” 

which will open at the 2.0.0.0... 

Pheatre ‘on 26 fea See >» for in 

real life the actor possesses many 
objects of art which have made 

him envied by all Hollywood. As 
an Austrian diplomat in the pic- 
ture his apartment showed many 
objects of art. 

His own apartment is decorated 
with paintings which include “Por- 
trait of. His Niece,” by Sir Joshua 
Reynolds, F.R.A. (1723-92); “A 
Southern Gentleman,” by Gilbert 
Stuart (1755-1828), painter of the 
celebrated portraits of George 
and Martha Washington; “Miss 
Baring,” by Sir Thomas Lawrence 

(1769-1830), as well as works of 
Sir Peter Lely, Sir Henry Raeburn 
and George Marland. 

In addition to these, the Atwill 
home contains a beautiful painting 
of Mrs. Atwill by Segall, the fa- 
mous contemporary artist. 

The furnishings of the Atwill 
home include a genuine Adams 
highboy, a superb collection of 
Dresden china, a spinet made by 
Charles Allbright in Philadelphia 
in 1810 and a music box labeled 
“Jacot’s Ideal Sublime Harmonium 
—1886.” 

The artistic “movie home” of 
Lionel Atwill and his screen wife, 
Verree Teasdale, is quite beautiful, 
but not comparable to the Lionel 
Atwill home of real life. 

“The Firebird” is a highly dra- 
matic and ultra modern story, 
revealing the secret love of a 
beautiful young girl ,whose emo- 
tions have been repressed by a 
conventional and aristocratic fam- 
ily. There is an all star cast which 
includes besides Atwill and Miss’ 
Teasdale, Ricardo Cortez, Anita 
Louise, C. Aubrey Smith, Dorothy 
Tree, Helen Trenholme, Hobart 
Cavanaugh and Robert Barrat. 

The picture was directed by 
William Dieterle from the screen 
play by Charles Kenyon, based on 
the play by Lajos Zilahy. 

Film “Firebird” Is 
Named For Famous 
Music Composition 

Many songs have been written 
based on motion picture titles, but 
“The Firebird,” the Warner Bros. 
production which comes to the 
PRE We Teer, Theatre om. ...........2:...9 
gains its name by the reverse 
process. 

The film is based on the suc- 
cessful Lajos Zilahy play which 
Gilbert Miller produced on Broad- 
way. The musical composition 
titled “The Firebird” forms an 
important and integral back- 
ground for the dramatic story and 
is used in the screen version with 
the same effectiveness that it was 
in the stage presentation. 

“The Firebird” is a ballet writ- 
ten in 1910 by Igor Fedorovich 
Stravinsky, Russian composer born 
in 1882, who wrote it for Diaghi- 
lev’s Russian company, with which 
Stravinsky was afterward so 
closely associated. 

“The Firebird,’ one of the most 
unusual as well as one of the most 
dramatic pictures to come to the 
screen, is set in the colorful back- 
ground of Austria’s gay capital. 

There is a talented all star cast 
which includes Verree Teasdale, 
Ricardo Cortez, Lionel Atwill, 
Anita Louise, C. Aubrey Smith, 
Dorothy Tree, Helen Trenholme, 
Hobart Cavanaugh and Robert 
Barrat. William Dieterle directed 
the picture from the screen play 
by Charles Kenyon. 

A thrilling scene from a thrilling picture is this one, portrayed by 
Verree Teasdale and Lionel Atwill in Warner’s “The Firebird”, coming 
totter: ae: Theatre on..............:.. Bonen fs - Others in the cast include 

Ricardo Cortez, Anita Louise, C. Aubrey Smith and Dorothy Tree. 

Mat No. 4—20c 

Verree Teasdale 
Hates Term ‘Best 

Dressed Actress’ 
When two sophisticates, the best 

dressed man and the best dressed 

woman of the screen, fall in love, 

what happens? 

That’s the case of Adolphe Men- 

jou and Verree Teasdale who were 
wed early last fall just after she 

VERREE 
TEASDALE 

Mat No. 7— 
10c 

completed work on the Warner 

Bros. production, “The Firebird,” 

now showing at the .......... Theatre. 

“TY’m so madly in love with 
Adolphe I’d wear a gingham apron 
were he to say the word,” declared 

Verree, the fascinating, perfectly 

poised individual whose ability to 

wear clothes in stunning fashion 

makes her the envy of women. 

Verree frankly dislikes being 

termed as “the best dressed wo- 

man” of the screen, or of any 

place. 

“I’m interested in having people 

look upon me as a competent 

actress, not a clothes-horse,” she 

declared, “and I'll tell you another 
horrible truth—Adolphe is happiest 
in old slacks playing with his 

dogs.” 

“The Firebird” is an ultra-mod- 

ern story, revealing the secret love 

of a beautiful young girl whose 
emotions have been repressed by 
a conventional and_ aristocratic 

family. 

There is an all star cast which 

includes besides Miss ‘Teasdale, 

Ricardo Cortez, Lionel Atwill, 

Anita Louise, C. Aubrey Smith, 

Dorothy Tree, Helen Trenholme, 

Hobart Cavanaugh and _ Robert 
Barrat. The picture was directed 
by William Dieterle from the 
screen play by Charles Kenyon 
based on the play by Lajos Zilahy. 

Verree Teasdale 
Held Up Wedding 
To Work In Film 

The romance of Verree Teasdale 
and Adolphe Menjou is a far dif- 
ferent affair than the majority of 
Hollywood love matches. While 
most players have fallen in love 
with sizzling speed and culminated 
the affair with breathtaking elope- 
ments to Yuma, Arizona, or Mex- 
ico, Miss Teasdale and Menjou 
were engaged for months before 
they were actually married and 
had been sweethearts some time 
before their betrothal was an- 
nounced. 

They even postponed their wed- 
ding so that Miss Teasdale could 
play the leading role in’ the 
Warner Bros. picture “The Fire- 
bird,” which comes to the .............. 
heave’ OW «5635. eee They had 
planned to be married on August 
12, last, and Miss Teasdale had 
gone to New York three weeks 
before that to select her trous- 
seau. While there a wire reached 
her from the Warner Bros. studios, 
asking her to take the leading role 
in “The Firebird.” She consulted 
with Menjou by long distance tele- 
phone and both decided it was the 
best film role which had at that 
time been offered her, and was too 
good to pass up. 

So Miss Teasdale cut short her 
trip in New York, buying in four 
days, a trousseau on which she had 
expected to spend three weeks. It 
was not until after she had finished 
the picture that the couple were 
married and went on their honey- 
moon to the Canadian Rockies. 

In “The Firebird” Miss Teas- 
dale has the role of the wife of an 
Austrian diplomat who tries to 
sacrifice her own life to save the 
reputation of her daughter. The 
picture is one of the most unusual 
as well as one of the most dra- 
matic to come to the screen. It 
is set in the colorful background 
of Austria’s gay capital. 

There is a talented all star cast 
which includes besides Miss Teas- 
dale, Ricardo Cortez, Lionel At- 
will, Anita Louise, C. Aubrey 
Smith, Dorothy Tree, Helen Tren- 
holme, Hobart Cavanaugh and 
Robert Barrat. 

_ William Dieterle directed the 
picture from the screen play by 
Charles Kenyon, based on the play 
by Lajos Zilahy, produced by Gil- 
ae Miller and adapted by Jeffry 

ell. 



(Prepared Review ) 

“The Firebird” Is 
Sophisticated and 

Intriguing Drama 

“The Firebird,” the new Warner 

Bros. production which was shown 

for the first time locally at the 
DOT ea Theatre yesterday, is 
a most fascinating and intriguing 

drama with a remarkable cast 
headed by ‘Verree’ Teasdale, 
Ricardo Cortez, Lionel Atwill and 

Anita Louise. 

The story is based on the sensa- 
tional Broadway hit by Lajos Zil- 
ahy as produced by Gilbert Miller. 
It is a startling revelation of the 
outburst of the dammed up love 
emotions of a young girl whose 
life has been a series of repres- 
sions. 

Gripped in the spell of Strav- 
inski’s haunting and _ seductive 
melody, “The Firebird,” she is 
impelled against her will to throw 
herself into the arms of the popular 
and magnetic actor with whom she 
carries on a clandestine romance 
which: ends with the mysterious 
murder of her lover. 

Verree Teasdale, as the wife of 
an Austrian diplomat, is called 
upon to give a highly emotional 
portrayal of a woman who con- 
fesses to a love intrigue and killing 
to save her daughter’s reputation, 
and rises to the dramatic role with 
an artistry that is commendable 
both for its strength and its ab- 
sence of overacting. 

The polished villian is portrayed 
by Ricardo Cortez, than whom 
there is no more seductive and 
handsome screen rogue. He gives 
his characteristic strong and easy 
performance which wins him. the 
plaudits of the discriminating and 
makes him anathema to the Gal- 
lery Gods. 

Anita Louise has a most difficult 
role for one so young, in the char- 
acter of the firebird. She gives an 
excellent account of herself as a 
willful and somewhat petulant 
young lady who defies conventions 
to Ive her own life as she wishes. 

Lionell Atwill, always a strong 
and polished actor, gives an excel- 
lent performance in the role of 
the Austrian diplomat, bewildered 
and uncomprehending, over his 
wife’s strange confession to a 
tawdry love affair and to murder, 
which is later repudiated by the 
police. 

Others in the cast who deserve 
special mention for their work in- 
clude C. Aubrey Smith, the police 

“The Firebird” At 
--- Theatre Today 

With 4 Star Cast 
“The Firebird,” a strange and 

fascinating romance set in the 
background of Austria’s gay capi- 
tal, comes to the ..:........4.:! Theatre 

today with a four star cast, in- 

cluding Verree Teasdale, Ricardo 
Cortez, Lionel Atwill and Anita 

Louise. 

The four form a quartette, who 
together with several others, are 
involved in a most unusual cland- 
estine romance and a_ baffling 
murder mystery. Miss Teasdale 
and Miss Louise are seen in the 

roles of mother and daughter with 

Atwill as the husband and father, 

and Cortez the menacing, although 
magnetic figure, who threatens to 
destroy the aristocratic household. 

The theme, based on Lajos Zil- 
ahy’s play and. Gilbert Miller’s 
sensational Broadway production, 
deals with the fatal fascination of 
a young girl for a popular but 
unscrupulous actor which  ulti- 

mately results in a baffling mur- 
der. Several persons are suspected 
of the crime and two separate 
women confess to it. 

The police finally manage to 
untangle the intricately woven 
threads of crime in a strange and 
smashing climax, which brings 
scandal to a great diplomat’s 
family. 

Others in the cast include C. 
Aubrey Smith, Dorothy Tree. 
Helen Trenholme, Hobart Cavan- 
augh, Robert Barrat, Hal K. Daw- 
son, Russell Hicks, Spencer 
Charters and Etienne Girardot. 
William Dieterle directed the pro- 
duction from the screen play by 
Charles Kenyon. 

commissioner who finally clears up 
the mystery, Dorothy Tree as the 
estranged wife of the actor, and 
Helen Trenholme as a_ beautiful 
governess in the diplomat’s house- 
hold, both of whom are suspected 
of the killing. 

Still other talented players in 
important roles include Hobart 
Cavanaugh, Robert Barrat, Hal K. 
Dawson, Russell Hicks, Spencer 
Charters, Etienne Girardot, Flor- 
ence Fair and Nan Gray. William 
Dieterle has given the screen play 
by Charles Kenyon a masterly 
touch by his superb direction. 

A Smile for You 

One of the most beautiful smiles on the screen is that of Verree Teas- 
dale, charming star of Warner Bros.’ “The Firebird”. This film version 
of the drama that thrilled the theatre-goers of two continents boasts of 
a great cast, including Ricardo Oirlas, Lionel Atwill, Anita Louise, 
C. Aubrey Smith and Dorothy Tree. 

few Theatre. 
The film is now playing at the 

Mat No. 5—20c 
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(These items may be used for local movie columns and as short 
program squibs.) 

Stage Stock Work 
Proved Too Tough 

For Dorothy Tree 
Between scenes of the Warner 

Bros. film, “The Firebird,’ now 
SHOWIN At PUG cece Theatre, 
Dorothy Tree confided to members 
of the cast that her happiest 
acting experience before entering 
the movies brought about the most 
serious illness she had ever known. 

After a series of successful sea- 
sons on Broadway and on tour 
throughout the country, Miss Tree 
went to Rochester, New York, 
where she was guest star of the 
leading stock company in that 
city. 

For twelve weeks she played a 
starring role each and every week, 
in a variety of plays, including 
“Death Takes a Holiday,” “Torch 
Song,” “Street Scene” and other 
well-known presentations of the 
legitimate stage. 

She. had a grand time—and a 
nervous breakdown! The actress 
declares it was worth it, hoavever, 
for she gained exceptional dra- 
matic experience that might not 
have otherwise been acquired ex- 
cept through years of effort. 

“The Firebird,” adapted from 
the Lajos Zilahy play which Gil- 
bert Miller produced on Broad- 
way, has a_ strong cast that 
includes Ricardo Cortez, WVerree 

Teasdale, Lionel Atwill, Anita 
Louise, Dorothy Tree and others. 
William Dieterle directed. 

HORTS 
Miss Teasdale's Verree 
Rhymes with Marie 

While working on the Warner 
Bros. production, “The Firebird,” 
which comes to the .....00..00....c00c000. 
Theatre on. ¢%...28...26:.00% 000: > Verree 
Teasdale, who has a stellar role, 
explained that her first name _ is 
pronounced to rhyme with “Marie.” 
It is a family name dating from 
the Civil War times when a young 
Northern officer named Teasdale 
married a southern belle of French 
parentage whose last name was 
Verree. In “The Firebird,” Miss 
Teasdale has the role of the wife 
of an Austrian diplomat who tries 
to sacrifice her life to save her 
daughter’s reputation. 

Lionel Atwill Keeps 
Up Three Estates 

Lionel Atwill, who has an impor- 
tant role in the Warner Bros. 
dramatic production, “The Fire- 
bird,” now showing at the .............. 
Theatre, has three homes. Although 
he lives in Hollywood most of the 
time, he keeps up two other estab- 
lishments. One is a_ fifty-acre 
estate on the shores of Lake Mich- 
igan and the other is in Eccleston, 
Maryland. He rarely visits them, 
a hough he says he tries to get to 
cach place once a year. 

Dorothy Tree in Role 
She Liked on Stage 

When Dorothy Tree saw “The 
Firebird” at the Empire Theatre 
on Broadway in 1932 with Judith 
Anderson and Tan Keith heading 
the cast, she was especially inter- 
ested in the role “Jolan” as por- 
trayed by Nita Naldi. 

Now, by one of those strange 
twists of fate for which Holly- 
wood is famous, Miss Tree is en- 
acting that very role in the 
Warner Bros. picture, based on 
the play, which comes to the 
Sede Rey Theatre on 

Verree Teasdale, Ricardo Sorters 
Lionel Atwill and Anita Louise, 

head the cast of the production 
which was directed by William 
Dieterle. Miss Tree has the role 
of the estranged wife of a famous 
actor who is mysteriously mur- 
dered in his apartment. 

Cortez Finds Slapping 
Girl Hard Task 

In one scene of the Warner 
Bros. picture, “The Firebird,” 
wihhiehvcomes;to the ti:3....ebvenest 
Theatre:ond aie..ccks Halse » Ricardo 
Cortez was required to slap a 
woman, and didn’t enjoy the task. 

Cortez had to hit Dorothy Tree, 
but he repeatedly ruined things 
by being too gentlemanly and _ it 
was only when Miss Tree assured 
him that she didn’t mind a sting- 
ing slap for the sake of the pic- 
ture, that Cortez managed to 
enact the scene properly. 

“The Firebird” is a_ thrilling 
drama, filmed from the Lajos 
Zilahy play produced on Broad- 
way by Gilbert Miller. The cast 
includes besides Cortez and Miss 
Tree, Verree Teasdale, Lionel At- 
will, Anita Louise and _ others. 

William Dieterle directed it from 
the screen play by Charles Ken- 
yon. 

Atwill Plays Cello 
In "The Firebird" 

Lionel Atwill, an accomplished 
musician, has successfully con- 
cealed the fact from Hollywood 
for many years, but disclosed it 
during the filming of the Warner 
Bros. production, “The Firebird,” 
which comes to the 
Theatresonya:... Wis eee: 

“Tt’s too bad you don’t play a 
musical instrument,” said Director 

William Dieterle to Atwill. 

“But I do,’ came the answer. 
“Get me a cello and we'll have a 
trio.” 

The cello was brought and At- 
will joined the two actresses in 
playing a beautiful musical compo- 
sition which was used in the scene. 

Anita Louise Meets 
Old Chum in Film 

Anita Louise and Dorothy Tree 
have been chums for years but they 
had not seen each other for several 
months although they both work at 
the Warner Bros. studios. The 
exigencies of picture schedules had 
kept both busy and far apart. 

Then they were finally cast in 
the same picture, “The Firebird,” 
which comes to the.................. theatre 
ONNF tere cree aagies , and met again, 
renewing the old friendship. 

Cortez Has 39 Fancy 
Cigarette Holders 

Ricardo Cortez, who will be seen 
pufling cigarette after cigarette in 
fancy holders in the Warner Bros. 
picture, “The Firebird,” now show- 
TUN VE BEM Gy ee hare ecto ae Theatre, 
has thirty-nine holders made of all 
kinds of materials including agate, 
meerschaum, amber and _ briar- 
wood. These he uses almost exclu- 
sively for picture purposes, pre- 
ferring a pipe in private life. 

In “The Firebird,” Cortez has 
the role of a villainous although 
popular Viennese actor who en- 
traps a beautiful young girl who 
afterwards kills him. Anita Louise 
has the role of the girl while 
Verree Teasdale and Lionel At- 
will are her aristocratic parents. 

Ricardo Cortez Reads 
Between Scenes 

Ricardo Cortez, who has the 
role of a villainous but popular 
Viennese actor who is strangely 
murdered in the Warner Bros. 
production of “The Firebird,” 
witch ‘comes: ‘to. thes2 iat con 
‘Theatiexon 42... ance.) Ge » is an 
avid reader. He has one of the 
most extensive libraries in Holly- 
wood. He always carries a book 
to his work and can be seen be- 
tween scenes pouring over the 
volume. His favorite authors are 
Sherwood Anderson, Ernest Hem- 
ingway, James Branch Cabel, 
Joseph Conrad and Gene Fowler. 

Viennese Atmosphere 
Accurate in Film 

There is no question of accuracy 

in the detail of Vienna settings 

and atmosphere in the Warner 

Bros. picture, “The Firebird,” 
Witch ,comes:toithes.a.2.,..0tseek oF. 
SE DGALTOS OMe 3% occ gee sna? tae 

It was directed by William Die- 
terle, who formerly lived in Vi- 
enna. He went to great lengths to 
faithfully reproduce scenes of life 
in Austria. Anton Grot, art direc- 
tor, on the picture was a native of 

Vienna, as is also Ricardo Cortez, 
who is co-starred with Verree 
Teasdale, Lionel Atwill and Anita 
Louise. 

Page Seventeen 



Teasdale and Menjou are 

Best Dressed Film Pair 

Star of ‘*The Firebird” and Husband Have Many 

Things in Common 

By Carlisle Jones 

Any other woman, about to become the bride of one of the 
ten best dressed men in the world, might have had moments 

when her courage would fail her. 

But Verree Teasdale, who became Mrs. Adolphe Menjou early 
last fall after finishing her role in “The Firebird,” the Warner 
Bros. production now showing at the .............0.0....... Theatre, had 
never realized that she should be frightened until an enterprising 
columnist asked her the question when she was working on the 
picture and just before her marriage. 

\ TERREE TEASDALE wasn’t a bit afraid. 

“Why,” she gasped, “how amus- 
ing. It never occurred to me to 
worry about Mr. Menjou’s clothes. 
How can they concern me? Why 
should I be alarmed just because 
Mr. Menjou dresses well?” 

Adolphe Menjou doesn’t just 
“dress well,’ the lady was re- 
minded. He was listed by a group 
of world famous tailors as one of 
the ten best dressed men in the 
whole world—a list on which no 
other motion picture star was 
given a place and on which even 
His Royal Highness, the Prince 
of Wales, was conspicuous by his 
absence. 

Even so the tall, blonde, assured 
young woman refused to register 
alarm. 

“It’s just one of those Hollywood 
questions no one should answer,” 
she parried. “It just doesn’t seem 
important to me. I’m not scared.” 

Probably the lady’s noticeable 
lack of alarm over Mr. Menjou’s 
reputation for faultless tailoring 
might be explained by her own 
aptitude for wearing clothes. The 
tailors who picked Menjou to rep- 
resent the film colony in their dis- 
tinguished list, commented on his 
assurance, his confidence in_ his 
clothes and his lack of self-con- 
sciousness inside a checkered 
waistcoat. 

Miss Teasdale has the same flair. 
She appears no less self assured 

than her husband. 

Capable actress though she is, 
Miss Teasdale is recognized first of 
all as a runner-up for the title of 
best dressed woman of the screen. 
Her arrival on the West Coast 

made Kay Francis, Norma Shearer, 
Ruth Chatterton, Constance Ben- 
nett, and other notably well 
dressed screen stars, look to their 
laurels—and their wardrobes. 

Whatever place she wins in 
Hollywood’s style parade for her- 
self, one thing is certain. When 
she and Adolphe Menjou are seen 
together, they are the best dressed 
couple in all the _ well-dressed 
world! 

But Miss Teasdale and her hus- 
band have many things in common 
besides the ability and disposition 
to wear clothes. 

She is a poised woman of the 
world, who describes herself 
frankly as “expensive, not extrava- 
gant.” He is an _ experienced 
gentleman of the “man - about - 
town” school, a dilettante, who 
might, if necessary, live frugally 
but never cheaply. 

In “The Firebird” Miss Teasdale 
has a role exactly suited to her 
character. That of the wife of an 
Austrian diplomat. The picture is 
a thrilling and most unusual 
drama of the love life of a beauti- 
ful young girl later accused of the 
mysterious murder of a famous 
Austrian actor. 

There is an all star cast which 
includes besides Miss Teasdale, 
Ricardo Cortez, Lionel Atwill, 
Anita Louise, C. Aubrey Smith, 
Dorothy Tree, Helen Y‘renholme, 
Hobart Cavanaugh and Robert 
Barrat. William Dieterle directed 
the picture from the screen play 
by Charles Kenyon, based on the 
play by Lajos Zilahy. 

Lionel Atwill Traveled 

World Over in Repertory 

Now Playing Leading Role in “The Firebird” 

After Distinguished Career 

HOSE young men who yearn to see the world don’t have to 
join the navy, according to Lionel Atwill, who has a leading 
role in the Warner Bros. production, “The Firebird,’ which 

comés.to these). 2.2 k Theatre on 

Those with wanderlust need but to join English touring theatri- 
cal companies, if they’re fortunate enough to have the opportunity. 

“There’s nothing like a touring repertory company,” says the 
noted actor, “for giving eager young actors and actresses a 
broader view, not only of the world, but of acting. 

“In order to play in all the 
various English-speaking countries, 
a player must know how to ‘sell’ 
his or her talents in many different 
manners. The type of acting that 
goes over beautifully in the West 
End of London might win indig- 
nant hoots in New South Wales. 

“It’s not just ‘playing down’ to 
the provincial audiences, either. 
Rather it’s knowing and under- 
standing the dissimilar character- 
istics of the natives of different 
parts of the world.” 

Atwill received his first pro- 
fessional engagement at the age of 
twenty, after giving up his archi- 
tectural studies in order to follow 
a stage career. His first part was 
in. “The Walls of Jericho,” presented 
at the historic Garrick Theatre in 
London. Soon after he received an 
offer to tour the provinces for two 
years with a repertory company. 

A Broadway star for many 
years, Atwill’s rise in the cinema 
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world has been rapid since his 
talkie debut in “The Silent Wit- 
ness,” which was also his latest 
stage success. He has also rend- 
ered outstanding performances in 
“Stamboul Quest,” “Nana,” “Song 
of Songs,” “Sphinx,” ‘Doctor X,” 
“The Mystery of the Wax Mu- 
seum,” “Secret of the Blue Room,” 
“Beggars in Ermine,’ “One More 
River” and “Age of Innocence.” 

In “The Firebird” Atwill shares 
stellar honors with Veree Teasdale, 
Ricardo Cortez and Anita Louise. 
The picture is a thrilling and most 
unusual drama of the love life of 
a beautiful young girl and the 
mysterious murder of a famous 
Austrian actor. Others in the cast 
include C. Aubrey Smith, Dorothy 
Tree, Helen Trenholme, Hobart 
Cavanaugh and Robert Barrat. 
William Dieterle directed the pic- 
ture from the screen play by 
Charles Kenyon based on the play 
by Lajos Zilahy. 

Verree Chic 

Verree Teasdale has sprung to 
prominence on the screen, not 
only for her dramatic talent, but 
for the chic and modish creations 
she wears. Her latest film at the 
TA ME cose tcacsecs Theatre is Warner’s 
“The Firebird”, in which she ap- 
pears with Ricardo Cortez and 

Lionel Atwill. 

Mat No. 1—10c 

Ricardo Cortez Known as 

Man of a Thousand Deaths 

Slain Oftener Than Any Other Actor; Again 
Murdered in “The Firebird” 

ICARDO Cortez, who has one of the stellar roles in the 
Warner Bros. production, “The Firebird,” which comes to 
We ist ees Theatre om LA! > is known 

in Hollywood as “the man of a thousand deaths.” He has been 
killed for film purposes oftener than any other actor. 

Ever since the suave actor launched upon his screen career 
under the handicap of being dark and handsome, he has been 
called upon to portray roles which invariably lead up to his 
cinema demise. 

Cortez threatens the happiness of people through reel after 
reel, but before the final fade-out he is always killed by one means 
or another so that the hero and heroine can go on through life 
without annoyance. 
He has been shot, stabbed, 

drowned in acid and strangled, 
and if those who have killed him 
gained temporary audience ap- 
proval, the fact remains that Cor- 
tez is today more popular than 
ever. 

The killers fade from movie 
popularity, but their victim re- 
mains to go through the process 
time after time. 

An interesting thought in con- 
nection with the actor’s charac- 
terizations of villains is that it is 
often reflected in his fan mail. 

“Why don’t you reform?” he has 
been asked quite seriously. 

“How can you continue, year 
after year, being such a mean 
individual?” is another question 
contained in his mail from picture 
goers. 

Away from the screen Cortez is 
in direct contrast to his film por- 
trayals. He is quiet, earnest, 
sincere. He is an actor who con- 
centrates on his career and who 
strives constantly to improve in 
his acting technique. 

Nor has he been content alone 

Verree Teasdale Fought 
Her Own Way to Success 

Quick Thinking Aided Star of “The Firebird” 

In Climbing Ladder to Fame 

role in the Warner Bros. production, “The Firebird,” now 
W sie: sort of a girl is Verree Teasdale, who has the leading 

showing: AL ANE. 0 2i...,4.-- Bb, om Theatre? 

Everybody knows that she is pretty, one of the screen’s ten 
best-dressed women and a famous comedienne. So much for 

Verree Teasdale, the actress. What of Verree Teasdale, the woman? 

She was born in Spokane, Washington, of well-to-do parents. 
Her stage aspirations were born in school. She announced on the 
day she graduated that she was going to be a Broadway actress. 
Not a soul who knew Verree thought of doubting it. 

She studied at the Sargent 
School of Dramatic Art and at 
the New York School of Expres- 
sion, went to plays, read plays and 
studied plays. 

She decided not to waste time 
with theatrical agents. She would 
go directly to the producers. It 
never occured to Verree that she 
might fail to get in. 

She barged in, told Philip Barry 
how good she was and what a 
mistake it would be to put on “The 
Youngest” without her. He was 
smart enough to believe her—and 
that was Verree’s first step up the 

Broadway ladder. 

After that, she discarded the 
ladder and simply jumped the rest 
of the way. She took a course in 
designing simply as a measure of 
self-improvement. She designed 

most of her own stage gowns and 

turned down several offers of posi- 

tions as a designer. 

She sketches beautifully, is a 

fine musician and an accomplished 

dancer. With an avid interest in 

everything that is cultural, she 

reads all the good books that she 

can crowd into a busy life. 

Even since becoming a Warner 

Bros. contract player, she man- 

ages to find time to read most of 

the new biographies and novels. 

Withal, Verree is no high-brow. 

Fun-loving, gay-spirited, she gives 

no surface impression of being 

learned. She likes golfing, swim- 
ming, and riding, takes in the ten- 
nis and football matches and is a 

with improving his acting. He has 
studied the allied branches of the 
motion picture profession and 
knows cameras, lighting, vocal 
effects. 

This knowledge, coupled with 
his ability as an actor, has kept 
Cortez before the screen for many 
years, going onto greater fame 
and povularity with film fans, long 
after the usual “short life” of a 
movie star has passed. 

In “The Firebird,” Cortez has 
the role of a popular Viennese 
actor who meets a sudden and 
mysterious death. 

The picture is a thrilling and 
most unusual drama of the love 
life of a beautiful young girl, in 
addition to the mysterious murder 
of the famous actor. There is an 
all star cast which includes besides 
Cortez, Verree Teasdale, Lionel 
Atwill, Anita Louise, C. Aubrey 
Smith, Dorothy Tree, Helen Tren- 
holme. Hobart Cavanaugh and 
Robert Barrat. William Dieterle 
directed the picture from the 
screen play by Charles Kenyon, 
based on the play by Lajos Zilahy. 

witty dinner companion. 

In “The Firebird,” her present 
nicture, she has her most impor- 
tant role and won the enthusiasm 
of William Dieterle, the hardest 
director in Hollywood to please. 

Her big stage hit—as the dumb 
but beautiful girl in “The Greeks 
Had a Word for It”—is her favo- 
rite stage role. 

“The Firebird” is one of the 
most unusual as well as one of the 
most dramatic pictures to come to 
the screen. and is set in the color- 
ful hackeround of Austria’s gav 
canital. There is a talented all 
star cast which includes besides 

Miss Teasdale, Ricardo Cortez, 

Lionel Atwill, Anita Louise. C. 
Aubrey Smith, Dorothy Tree, 
Helen Trenholme, Hobart Cavan- 
augh and Robert Barrat. 

William Dieterle directed the 
picture from the screen play by 
Charles Kenyon, based on the play 
by Lajos Zilahy, produced by Gil- 
bert Miller and adapted by Jeffry 
Dell. 

Members of the cast of “The Firebird”, Warner Bros.’ dramatic film 
from the popular play of the same name. Seen above are Verree Teas- 
dale, Anita Louise, Lionel Atwill and Helen Trenholme. The film opens 

FN A 17 an Sal abironaN Theatre tomorrow. 
Mat No. 2—20c 
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’Flirtation Walk’ will be re- 

leased Dec. Ist, with special 

advance engagemenis be- Fifty million keyholers can't be wrong! They said “It's 
ginning Thanksgiving Week. | : a knockout!" And an advance peek at Warner Bros. 

new musical produced under the supervision of the 
U. S. Army proves they're right! So we pin this month’s 

Croix de Guerre on “Flirtation Walk" —staged against 

the pulse-tingling background of West Point—for its 

thrilling stars and glorious love story—its stirring songs 

and grand girls — its fast fun and lavish production! 
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